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The religious performers generally play 
on Harmonium in Squatted position i.e. 
sitting with legs rolled round as shown in 
the pictureThe Harmonium is placed in front 
close to the right knee. This style is also 
called Easy sitting. 


The musical performers generally sit 
by keeping the tegs bent backward or 
sitting with legs roiled round. The instru¬ 
ment is placed on the left thigh touching 
the ground near the right knee. 











Family members play music for fun 



Music is the most suitable means of recreation and fun. In this type of recreation 
the whole of the family members can play any of the instruments. Music gives us both 
recreation as well as devotion to god. 


Teaching harmonium to lovely Children 



Ladies play the most important role in training their young ones. They can teach 
them easily in side of the house. They should first of all teach the child the tuning of 
voice according to notes and make them put their fingers on the key by themselves. 
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Handling of Harmonium 

(l) Remove the cover of the Harmonium. 

(ii) Open the bellows. 

(iii) Pull out the two front stops. 

(iv) Put the fingers on the keys before blowing air through bellows. 

(v) In the playing of Harmonium, the left hand is used to press the bellows while 
the right head fingers to press the keys. The four fingers of left hand should 
' remain on the slit of bellows and the thumb on the slit of box of Harmonium 
towards inside. By doing so the pressure on the bellows remains balanced 
and exerts correct pressure. At the time of using right hand fingers the arm 
should remain parallel to the keys of Harmonium end the elbow should not 
rest on any part of the body. The resting of elbow on any part of the body 
produces obstacle in free movement of fingers. 
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Movement of Fingers 

(i) Do not put fingers in straight position on the keys. The straight fingers 
cannot press the keys swiftly. It may effect the free movement of fingers. 
So, keep the fingers in semicircular bent state. 

(ii) At the time of movement of fingers on Harmonium, they should not cross over 
one another. It may put obstacle in playing. 

(iii) The first,second and third fingers are generally used in playing Harmonium. 
The fourth finger may also be used when required. The fingers can be used 
both on black and white keys. 

(iv) Do not press the keys heavily. The heavy pressure over the keys may cause 
inner slit to produce unnatural sound.* 

(v) The use of thumb should be restricted to white keys only. It is not to be used 
for pressing the black keys. 







Usino of Bellows 



(i) On blowing air through the bellows without putting fingers on keys pressure 
is exerted over the reeds and it may spoil the tune. 

(ii) Blow air in to the bellows by slight movement of left hand. If greater 
pressure is exerted over the bellows, the sound is produced on high pitch and 
that high sound may cover the tune of the singer. 

(iii) The melodious sound of Harmonium depends upon the pressure of left hand 
. on the belfows. If It is pressed with balanced high or low according to the 

tune of the song, the sound produced will be sweet. 

(iv) Do not blow air through the bellows without opening the stops. On blowing 
air without opening the stops the pressure of air in side the inner bellows 
grows high may lead to exploses of inner bellows. 

(v) Remove the air of the Bellows by pressing the keys before closing it. Close 
the steps after closing the bellows. 

1 

Safety of Harmonium 

(i) The Harmonium should not be kept in a demp place, ft may loose the Joints 
of the bellows. 

(ii) It should be saved from high temperature and other sources of heat. This 
condition spoils the polish and colour of the instrument and further the reed 
board. 

(iii) Never put fingers Into the holes made in the slits in which volve is fitted. 
This may loose pressure of air. 

(|v) Apply some paper or cloth in the inner side of the box in which the harmonium 
is to be kept so that it may not be eaten up by germs and insects. 

(v) Sava the Harmonium from mice etc. So, do not keep the Harmonium 
uncovered in open place. 
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-Ail.:.. 


Bellows 





Harmonium and its parts 

Sox—The body of harmonium is like a box 
fitted with wooden plate at the back side for 
bellows . 

Stop —In the front of the box are four or 
five stops. The harmonium is played on 
butting these stops out. 

: Keys. In the upper portion of the box are 
black and white keys for producing notes. 

Brass springs (Sundaries)—The brass springs 
are meant for keeping keys in normal posi- 
| tion at the time of playing. 

Reed Board .—The plate in which these keys 
pre set is called the reed board which 
[Contains many holes. The keys are fitted 
over these holes. On the inner side of the 
. reed board are reeds. When the air from 
bellows passes through this it tries to come 
out by touching the reeds 

Bellows — Bellows is used to get the air in 
with the help of left hand to produce sound 

through reeds. 


■ * * 


a t a a t III 


t M n, a * a a i 
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Types of Harmonium 



Simple Harmonium 



Suit case type Harmonium 
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Types of Harmonium 



Scale Change Harmonium- 



Organ type Harmonium- 
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Types of Harmonium 


(1) Simple Harmonium 

(2) Coupler Harmonium 

(3) Suit case type Harmonium 

(4) Scale Change Harmonium. 

(5) Organ type Harmonium. 

Simple Harmonium —Simple Harmonium 
is classified into 4 types ; 

Coupler Harmonium —This Harmonium 
is made on the same style as simple Harmo¬ 
nium—with the only difference that in 
coupler Harmonium one more reed board 
is fitted between the upper reed board and 
the keys and the wires of that reed board are 
connected with the keys. When we press 
any of the keys with the finger, the keys of 
the second octave press down itself. This 
type of Harmonium is used by Bhajan 
Mandates and Nautankees. 

Suitcase Harmonium —This Harmonium 
is like suitcase and is used by the Bhajanik 
at the time of travelling. The bellows is 
adjusted with the upper cover. When it is 
fitted after opening it takes the shape of 
common Harmonium. 

Scale Change Harmonium —The construc¬ 
tion of this type of Harmonium is tike the 
simple harmonium but the keys are not 
fitted over the key board. They are fitted 
with another plate which is connected with 
another tape. On moving that tape side¬ 
ward the keys themselves leave their place 
to fit on another note. So this instrument 
is useful only for those who practice for 
playing with one note. 


Harmonium according to belfows : 

Three types of bellows are used in 
Harmonium. Normally—Single bellows. 
Double bellows and English bellows. 

Single Bellows Harmonium —The harmon 
ium which contains only one belfows to push 
air in is called the single bellows harmo¬ 
nium, The one end of the bellows is pasted 
with the box and dther with the bellows 
plate. 

Double Bellows Harmonium —In double 
oellows Harmonium an extra bellows piece 
remains adjusted with the main bellows in 
centre. 

English Bellows Harmonium —This bellows is 
made by uniting several pieces of small 
bellows. The bellows remain connected with 
both the plates like simple bellows but inspite 
of opening as a whole from upper part it 
opens from one side. This bellows has high¬ 
er capacity of force to blow air in. 

Harmonium according to number of keys 

There are three types of Harmonium; 

(i) 3 Octave Harmonium containing 37 keys. 

(ii) 3J Octave Harmonium containing 39 
keys. 

(iii) 3-1 Octave Harmonium containing 42 
keys. 


OrgenType Harmonium —This Harmonium is made on the basis of Hand and foot 
Harmonium. In this instrument the Harmonium and foot bellows remain united. The 
upper portion cannot be separated. It looks like wooden box and can be kept in it in 
folded condition. This is played by sitting on stool or unarmed chair and is used in 
dramatic dubs. 
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Brief Outlines of Indian Music Theory 

Indian Music is based on Ragas and Rages are based on Nad, Shruti, Swara, 
Saptafca & Thatha. 

NAPA Nada is nothing but a sound which is produced by the striking of various objects. 
It should be hearable by ears. A Nada is of two kinds :— 

Musical Sound (Nada) It is a sound which appeals the mind of a listener. The musical 
notes like Shruti and Swaras are produced by the regular musical sound. 

Unmusical Sound :—It is a sound which is not regular and definite. It does not appeal the 
minds of listeners. The noise of machines and other objects of the same type are included 
in it. It does not concern with music. 

Shruti is merely a minute sound capable of being heard by the ear. The interval between 
twoShrutis is a very small gap which can only be distinguished by an expert musician. 
Hence these Shrutis are also called the microtonal intervals of sound. There are 22 Sbrutis 
which are used in Indian Music. 


f 

Swara —On account of very minute gap in sound, the common man felt it difficult to under¬ 
stand Shrutis. The enchanting and melodious sound the time and gap of which is compara¬ 
tively more than that of Shruti is called Swaras, As a matter of fact Swaras and Shrutis are 
alike. The only difference between them is that Swaras are measured by Shrutis, To remove 
the practical difficulty of recognising the minute gap of Shruti, 7 Snudha Swaras or fuil 
notes came in practice. These seven Swaras are : 

SHUDHA, KOMAL 8t TIVRA SWARAS 


S. No. 

Swaras 

Swaras' Description 

English Name 

1, 

Sa 

Shuddha (Fixed) 

C Fixed 

2. 

Re 

Komal 

D Half Tone Note 

3. 

Re 

Shuddha 

D Full Tone Note 

4. 

Ga 

Komal 

E Half Tone Note 

5. 

Ga 

Shuddha 

E Full Tone Note 

6. 

1 

Ma 

Shuddha 

E Full Tone Note 

7. 

Ma 

Tivra 

F Sharp Note 

8 . 

Pa 

Shuddha (Fixed) 

G Fixed 

9. 

Dha 

Komal 

A Half Tone Note 

10 . 

Dha 

Shuddha 

A Full Tone Note 

11 . 

Nee 

Komal 

B Half Tone Note 

12. 

Nee 

Shuddha 

B Full Tone Note 
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Lay (Rhythm or Speed) 

Ley —(Rhythm) m ordinary sense Jay means Rhythm or speed or any regular 
movement to complete a circle in a definite time. It is a natural harmonious flow of vocal 
and instrumental sound and also a regular succession of accent. According to the 
observations three types of Rhythm have been accepted in Indian music. All the 
percussion instruments are used to control and regularise the musical sound. 

The Three types of Rhythm are: 

j 

A—Madhya Lay (Medium or Normal Rhythm). 

8—Drut Lay (Quick or Fast Rhythm) 

C—Vilambit Lay (Slow Rhythm). 

Nomel Rhythm —Normal Rhythm is the time required by musician to complete a round or 
a circle of a part of song, tune or dance in easy way without any exertion. Normal 
Rhythm is the base of the remaining two Rhythms l.e, fast and slow Rhythms. 

Fast Rhythm—Fast Rhythm means half the time of normal Rhythm i.e. if a musician 
requires one minute time to complete a part of song tune or dance, in normal Rhythm he 
will require half of the time taken by the normal Rhythm. In other words we can say that 
the musician can take two rounds of his definite part of play in the time required in 

the normal Rhythm. 

1 

Slow Rhythm—\n slow Rhythm a musician takes double the time to complete the round 
required by the medium or normal Rhythm, Suppose, if he completes a round of his play 
in one minute in normal Rhythm he will take two minutes to complete the same round, 

Tal & Lay (Time & Rythm) 

7a/-In Indian music the time element is an essential process. The regular succession of 
sound Viberation is necessary to make sound musical. Also in vocal. Instrumental music 
and dancing, interval are created to make it melodious. These intervals were created by 
clapping of hands and hence It is called Tal. 

The late Indian musicians invented many talas of different matras (Strokes) Khand 
(Bars) and Boles (Words) and fixed the points of 'Sam', Tal is and Khatis for every Tal. 

Metre— (Stroke)—A matra is taken as the shortest time in which a syllable can be 
properly pronounced. In medium Rhythm the time of a matra is presumed to be one 
second, in fast Rhythm half second and in slow Rhythm two seconds. 

Boles -Sound produced by Tebia Dhama or Duggi by the stroke of fingers and hand in 
different ways, is called boles i.e. Ta, Na, Tee, Tin, Ke, Ge Te, Tay, Dha, 
□he, Dhin, 
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BOLES OF THEKA TAL KEHRWA 


Sam 

+ 

1 

Dhin 


2 

Dha 


3 

Tin 


4 

Na 


Sam 

+■ 

1 

Dha 


2 

Ge 


Sam 

+ 

1 2 

Tin Tin 


Sam 

+ 

1 

Dha 


BOLE OF THEKA TAL KEHARWA 

Khali 

0 

3 4 5 6 7 8 

Na Tee Ta Ke Dhm Na 

BOLE OF THEKA TAL ROOPAK 

Tali Tali 

2 3 

3 4 5 6 7 

Na Dhin Na Dhin Na 


BOLE OF THEKA TAL DAORA 

Khali 

0 

2 3 4 5 

Dhin Na Dha Tin 


6 

Na 


BOLES OF THEKA TAL TEEN 


Sam Tali 

+ 2 

% 2 3 4 5 6 7 8 

Dha Dhin Dhin Dha Oha Dhin Dhin Dha 


Khali 

0 

9 10 11 12 

Dha Tin Tin Ta 


Kali 

3 

13 14 15 16 

Ta Dhin Dhin Dha 


Ifc 


Indian Music Notation on Harmonium 

i 

In Indian music seven full tone, four half tone and one sharp note are used. The 
gaps between them are as follows :— 

Gaps between Natural Scale :— 

S 1 R 1 G } M 1 P 1 D 1 N i Sa 

Gaps between 12 notes :— 

SiRi R ft G| G £ M 4 Mi Pi Di Di Ni Ni S 

.. The keys of Harmonium are fixed according to the above gaps :— 

ThB arrangement of notes in Harmonium is as follows :— 


1 

Sa fixed 

Full Tone Note 

S 

2 

Re 

Half Tone Note . 

Ft 

3 

Re 

Full Tone Note 

R 

4 

Ga 

Half Tone Note 

G 

5 

Ga 

Full Tone Note 

G 

6 

Ma 

1 

Ma 

Full Tone Note 

M 

1 

M 

7 

Sharp Note 

8 

Pa fixed 

Fufi Tone Note 

P 

9 

Dha 

Half Tone Note 

D 

10 

Dba 

Full Tone Note 

0 

11 

Nee 

Half Tone Note 

N 

12 

Nee 

Full Tone Note 

N 

13 

V 

s 

Fixed Upper Octave 

4 

S 


The key from 1 to 12, are called the notes of lower octave, keys from 13 to 24 
are called the notes of medium octave, while keys from 25 to 37 are called the notes of 
upper octave. 

d 

You can set any of the key *f Harmonium as Sa note according to the voice of 
your throat. Fix No. 13 on the key which suits youi throat and arrange further numbering 
accordingly. You will get all the notes of medium Octave automatically. 

The male musicians usually fix as their Sa on any of the note from Sa to Me i,e. 
from key No. 13 to IS. The black keys from 14 to 16 are fixed as Sa by the majority 
of male musicians, as the harmonium can be played easily when any black key is fixed 
as Sa. 

The sound of female musicians have higher pitch. Therefore, they fix Sa point 
according to their throats from Ma to Nee i.e. Key Nos. 18 to 24. Generally black keys 
are used as Sa and the keys No, 19, 21 and 23 are used. 

The notes of other octaves i.e. Lower and Upper are set naturally. 

19 


Natural Scale Exercise 



SRGMPDNS 

SNDPMGRS 


SS RR GG MM PP DD NN SS 




SS 

NN 

DO PP 



SRGG 

RGMM 



PDNN 

DNSS 



DPMM 

PMGG 

SR SR 

G G 

RG 

RG 

M M 

PD PD 

N N 

DN 

DN 

■8 1 

s s 

DP DP 

M M 

PM 

PM 

G G 

SR GM 

P P 

RG 

MP 

D D 

SN DP 

-_ r * 'w-' 

M M 

ND 

PM 

G G 

S R G 

M 

R 

G 

M P 

PDN 

b 

t 

S 

N 

D P 

i 

P M G 

R 

M 

G 

R S 

S R G 

R G M 


G M P 

SND 

N D P 

D PM 


MM GG RR SS 

GMPP MPDD 
SNDD NDPP 
MGRR GRSS 


GM 

GM 

P P 

PM 

+*** 

PM 

D D 

SN 

m 

SN 

D D 

ND 

ND 

P P 

MG 

MG 

R- R 

GR 

GR 

S S 

GM 

PD 

N N 

MP 

■ 

DN 

w 

SS 

DP 

MG 

R R 

* 

PM 

GR 

s s 


G M 

P D 


M P 

D N 


N D 

P M 


D P 

M G 


S S 

R — 


G G 

M — 


MPD PDN DNS 

P M G MGR GRS 
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Natural Scale 


Position of Finger on kees 


Notes 

kee No. 

Thumb & Fingers. 

Sa 

13 

Thumb 

Re 

15 

First finger 

Ga 

17 

Second finger 

Ma 

18 

Third finger 

Pa 

20 

Thumb 

Dha 

22 

First finger 

Nee 

24 

Second finger 

Sa 

upper octave 

Third finger 


TUNE OF NATURAL SCALE * 

Tal Teen 


3 

G P N N 
G M P MG 


I PART 


s — s S 

MRS — 


2 

o 

s R S N D P MG MR 
D N S N D P MG MR 


II PART 


P — N N S — S — 

S — G R S — D P 


S G G M 
D N S SN 


G R S S 
D P MG MR 
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Sharp Note Exercise 



SRGlJlPDNS 

SNDPMGRS 

SS RR GG MM PP DD NN SS 


SS NN 00 PP W GG RR SS 


. SRGG 
PDNN 
DPflwIl 

SR SR G G RG RG 


RGMM 
DNSS 
PfvflGG plfiGRR 


GfllPP 

SNOO 


filPDD 

NDPP 

GRSS 


M fll 


GM 


6M PP PM PM D O 


SR GIVI 


S R G M 


PON 
P lA G 

S R G 
S N 0 


N N 

ON 

ON 

S S 

SN SN 

0 0 

ND 

i i 

M M 

Pivl 

pjyi 

G G 

i i 

MG MG 

R R ' 

GR 

P P 

RG 

MP 

D 0 

GM PD 

N N 

MP 

fJl fit 

ND 

PM 

G G 

OP IVIG 

R R 

PM 

i 

M 

R 

G 

[Jj P 

G M 

P D 

P M 


■ 

S 

* 

S 

N 

D P 

N D 


R 

i 

M 

G 

R S 

S S 

R — 


R G M 

1 

G M P 

1 

M P D 

P 

M 

0 N 

N D P 

0 

P M 

P IVI G 

G R 


MP ON S S 

PM GR S S 

rll P D N 
D P k G 
G G fit - 

DNS 
G R S 
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Sharp Note 


Position of Finger on kees 


Notes 

kee No. 

Thumb & Fingers. 

Sa 

13 

Thumb 

Re 

15 

First finger 

Ga 

17 

Second finger 

Ma 

19 

Third finger 

Pa 

20 

Thumb 

Dha 

22 

First finger 

Nee 

24 

Second finger 

Sa 

-- 



TUNE OF SHARP NOTE * 

Tal Teen 

PART I 


o 

N D — P 

S R G R 

I 

N R G M 


3 

I I 

M P G M 

I 

G M G R 

P D N S 


x 2 

D I 

P — — — PM GR 

I 

PMGR GRS — 

RS ND P ill G M 


PART II 


o 


3 


2 


G G 

G R 
N R 


P D 

S N 
I 

N M 


P . s 
D P 
P D 


— S 

N D 
N S 


N R G R 

PMGR 
R jj N D 


S 

G 

P 


N D P 

R S — 

I I 

M G M 
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Half-tone Note Exercise 






S 

RGM 

PDNS 






s 

NDPM6RS 





SS 

RR GG MM 

PP DD NN SS 


- 



* * 

SS 

NN 

DD PP 

MM GG RR SS 





SRGG 

‘ a-u j— r mmmm. 

PDNN 

RGMM 

DNSS 

GMPP MPDD 

SNDD NDPP 


f 



DPMM 

PMGG 

MGRR GRSS 



sr sa 

G G 

RG 


M M 

GM GM P P 

PM 

PM DD 

PD HD 

N N 

DN 

DN 

* p 

S S 

SN SN D D 

N£) 

ND P P 

DP DP 

M M 

PM 

f 

PM 

GG 

MG MG R R 

GR 

-f- 

GR S S 

SR GM 

P P 

RG 

MP 

w 

D D 

GM PD NN 

MP 

m $ $ 

SN DP 

M M 

ND 

PM 

GG 

DP MG RR 

PM 

GR S S 

S R G 

M 

R 

G 

M P 

G M P D 


M P D _N 

P 0 N 

H 

s 

4 

s 

N 

D P 

N D P M 


D P M _G 

P M G 

R 

M 

G 

_R S 

S S — 


G G M — 

S R G. 

S N_D 

RGM 

N D P 

G M P 

D P M 

M P D P_DN 

pmg MGR 

DjiS 
G JR S 
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Half-tone Note 


Position of Finger on kees 


Notes 

kee No. 

Thumb & Fingers. 

Sa 

13 

Thumb 

Re 

14 

First finger 

Ga 

16 

Second finger 

Ma 

18 

Thumb 

Pa 

20 

First finger 

Dha 

21 

Second finget 

Nee 

Sa 

23 

Third finger 


tune: of half tone notes \ 

Tal Teen 

I PART 

o 3 + 2 

SDPD M PGM N* D — S — R 

GRS— DNSR N S M M G G 

II PART 

NSG M £ M D N S_S_ G G R S 

N s G M p G — M GRS _ 

SSNN DDPP MM GG RRS~ 
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Ol ocl 


Combined Notation System 


Full tone Notes— 
Shudha swaras 


Half tone notes— 
Komal swaras 


Sharp notes— 
Tivrs swara 





S R G M PON 


G R 


D N 


lower octave notes Medium Octave notes Upper octave notes 


A 


4 ^ 4 d a »l {£ J* f ? * ? f .■"«. ■ 


D JE P 

B F G B S ft G M 

N1 P 0 N 

Mandra saptak 


GAB 

P D N 


Madhya saptak 


r ^BPGABCE 
V • * - ■ « »,* * 

SRGMPDNSR 

Tar saptak 


Combined notes in a matra time or 
more than two swaras in one matra 
time. 

Stroke— 

Matra, 

Matras Shown in Number. 1 2 3 4 S ,6 etc. Ordinarily one note shows one matra 
time. 

Tali Numbers are written on the bars, 

Khali A Zero {0} is shown on the bar, 

Sam A Sign of (+) is marked on the first matra of every Tala, 

Khand (Bar,;—Perpendicular lines are drawn for the parts of Talas. 

Rest or prolonging the Notes a desh (—) marked after the Notes, one desh shown 
one matra Time. 

Sam Tali Khali Tali 

+ 20 3 
Matras 1 2 3 4 5 6 7 8 9 10 It 12 13 14 15 16 
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fa?*?: srrciw 

tf'R't TT’fV ^TTtTift 3, mi ^ TRFcTT^fr, W *TT<F?t $ ? 
sffcft my far^T^ft, ^ sntrjft 3, =^?ft m <5 ^rr ?rr 11 
f^r tft %<#, Tm m fe?r %, f t §r fa*r%, %?r * srr^ 1 
srtT ere? $3fi cTf^rrrTf)- ift writ *Ft TPft w «m?ft 3 ? 
wr | 'Jrd^r ?rr%% few *pt, sffe fewt ^ % wr wn* 1 
5 RT TpTT eft «T§W TSjWRFfr $, *fe fPFff^ TTWt W 3 || 

FILM ARAOHNA :— IVI©!'© S©P©nOfl Kj Rdlll 


Mere sapanon kee rani kab aegi too, 

A e e rutmastani, kab aegi too ? 

Beetee jai jindgani, kab aegi too, 
chali aa, too chali aa— 

Phool see khil ke. Pas aa dil ke, 
door se mil ke, chen na ae. 

Aur kab tak mujhe tarphaegi too. 

Mere Sapanon ki rani kab aegi too ? 

Kiya hai bha'rosa ashik dil ka, 
aur kisee pae ywrajae, 

Aa gaya to bahut pachhataegi too. 

Mere Sapanon ki rani kab aegi too. 

TAL KEHRWA 4/4 

PART I 

J J J- i f — J J J~ j 

+ + 

PPPG MMMM 

ra nee ka b aa e gee too 




ti 

s s 

aa e 



j 



M 

M 

M 

Q 

ru 

t 

ma 

S 



P P P G 
ta nee ka b 


M R R R 
aa e gee too 
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$ 


1 


j ! i j 'J J » J 3 M j 


< 3 ” 


s s 

bee tee 


M M m G 
jae e jin da 


P P D M 

« * 

ga nee ka b 


P D D D 
aa e gee too 



£ 




3 




a 


+ il i ■ 


■B 


S P P ... 

cha lee aa ... 


N 

too 


*i* * 


POP 
.. cha lee 


M 


i * r ti 


PART II 


$ 

3 


j ' J j j 1 J *J J itp 


S .... R M R S S P 

Phoo.... I see khi l ke ... 


S 

pa 


R M 
s aa 


R S S 
di ( ke 


<3 


t 
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Doo ... r se 


S S P 
mi t ke 


O N D P 

chai ... n na 


M — M 
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Phoo I 


chen na (as before) 


M M M P 
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aa e au r 


§J \ J \ \ J j i * j 
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p N N N P ... M G 

k a b tak mu jhe ... ta r 


• **> *** 


POP. MM 
paa ... a gee too Mem Sapnu kee 
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: ff«R 

qifo rere: srewtaR ^ ?tr 


rw : ?rm ?ftT v$t 
*ft<PFTT : TTRR Rjtift 


JTFT Rft*, JTR STTfTT, 3R f?R ^ 3TR 

m % ^St 5TM ?ft, Wt STR >ft SRTT I Tf^R 5TTftr 

*TR *TR STTftT, SR f<R # SR ST^ 

fest # ^rmcr r, ssj tr r rtf | *rss 'TfRT sir* 

rtt *t % for tr art T*ft^T ft% sf% 1 1 
tt^t ^ fir, far st «nr efts fft st% | n 

s PrfRT ?rFr «rcr sss, fRft wr, st<t | art ft *rsr sir* 

fS STSt & ^ ftftSF WZ RTITiflr, t^ft 

S<T ft SH^Tt, sfc fSITt $Z Sftnft, ^sft I 

q^t sfe wrr SR “PTT, %SF STS RTF, STT | art ft STSFS RT^r 


FILM HIM MAT .- Man Jaiye Man Jaiyo 

Man jaiye, Man jaiye, bat mere dil kee (Jan jaiye 
Sharam se jhukee ankh bhee, rukee sansbhee— 

Kiya haemarjee pahchan jaiye. 

Man jaiye man jaiye, bat mere dil kee jian jaiye. 

Dilon kee mulakat ka, Jawan rat ka, kiya hae matlab pahchan jaiye. 

Piyar men ye din rat, bare rangeen hone wale hain 
Ek thy ham, phir do hue, ab teen hone wale hain. 

Na ginie age bas balam, hamari kasam, ap hain bare hi* anjan, jaiye 

In baton se ek haseena, rooth jaegi, dekho, 

Chup ho jaegi neend'hamari toot jaegi, dekho. 

Yahan neend ka kam kiya, liyai nam Kiya, 

ap hen bare he nadan jaiye. 
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TAL KEHRWA 4/4 



GGM P DP — P P DP — P P D PM 
Sh ram se jhuki-an-kh thee rukee - sans thee kya hai marje pah 



G M R G 
Chan Jae e 


Play next two lines on the same lines 


PART II 



C\ 

; MG 

Q 1 p y a - r 


MG mg MR 
men ye din 


GR GR GR GR D R RS RS S S S 

Ra— t ba re — ran— gee -n ho ne- wa le hen 


The next lines will be played on the same lines 
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?T*ftrPFR : ?re*ft^feT 


qrfq^r • ?r<TT 
»fteT*FR : STR?S[ ^rcft 


fefeqr =qTT%Tft, ^fr ^?r%*fr % t \ #? ;?f ^ *rrq i 

q^TTl ^%*Tf, n^TT q^%Trr, q-T^t W ^ ^ W ^Itr II 
sftvf qtiprr, %*ft qri sft w**u, snrrrft ^ sftr q^f i 
q'qr % ffrqr, | ^ 5'^— 

<T.'irer ^r%jft, Tftft stet g? ?t <^t §£ ^rnr 11 
t% <£># g^sreT # | g?n*rt # *Fpn 1 

fer f%*ft ^r git, ^t| qrrf i 

f eft %<j'*ft, t eft ijftft, mft zz ^ ^ ge sntr 11 

Jr^ srm q-Rtet %% ^rt^t 3 f^r Tier srTtrqr i 
# qr %qt stsrt #, f’»ft srTf?r % 1 

f ?TT 3rre?ft 3f 5TT ^rgjjft, iTfft gT ^ % §T ^ || 

film do raste :- Bindiva Chamkegi 

Bindiya chamakegi. churi khanakegi, 

Teri neend ure te ur iae. 

Kajara bahkega. gajara mahkega, 
mohi rus jae te rus jae. 

Bole kangana, kisee ka o sajana, 
jawani pae jor nahin. 

Lakh mana k.ar le duniyan, 
kahtehai mere ghungharu— 

Payal bajegi, gori nachegi, 
chhat tut dee aete tut jae, 

Mene tujhse muhabbat kee hai, 
gulami r.ahc-e kee balma, 

Dil kisee ka toote, 
chahe koimujhse roothe. 

Men to khelungi, men to chherungi, 
yari tut di ae te tut jai. 

Mere angan barat leke sajan, 
too jis rat aega. 

Mena baithoongi doli men, 
kah doongi babulse— 

Mena jaungi, mena jaungi, 
gaddi tur de ae te tur jae. 
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TAL KEHRWA 4/4 


PART I 








fw*r—fassr?? 


mt artflTT 


Hi 


Stan R" tfVst, Cflfjt *RI fesi rfl? fctIT, 

^ tR^r* ;*fi ife> ?r, Pref?r sm* eft? fe*rr i 

TOT Cpp fsr^ Sflf\ |W 5f fflUTT^ spt, 

atrsr <*> »r# ^ ^tt% ¥t i 

<P> *T 3 T jf 5 ^, 317 ? *t?r% ¥>, 

hwrI ^ staref ^r, n? % fr?3T <i >? fe^rr i 

?qr ?rtni c*tt^ far^T g* ^fer afar |, 
**?;*¥ ^ 5?r ?f^r ?f, srt ^ fasrtRT 11 

?r fa gserr armr, fa ?fr * t>*tt |. 

5 W ^T?T fa I vft* 3 F? WTfT fa\ I 

CHANDI KJ DIWAR .. 

Chandi kee deewar na tori, piyar bhara dll tor diya, 

Ik dhanwan kee beti no, nirdhan ka daman chhot diya. 

Kal tak jisne kasmen khain, dhukhmen sath nibhana kee, 
Aaj wo apane sukh kee khatlr, hogai ek begans kee. 

Shahnaiyon kee gunj men dabke, rahgai ah deewane kee. 

Ohanwanon ne deewanon ka, gam se rishta tor diya. 

Wo kiya samajhen piyar ko, jinka sab kuehh chandi sona hai. 
Dhanwano ki is duniyan men, dil to ek khilona hai. 

Sadiyon se dil toottata aya, dil ka has ye rona hai. 

Jab tak chaha dil se khela, aur jab chaha tor diya, 

1st Part 


■i u ti n j j. j. ^ =5 

— S G G GRRS. s — — s s 

l< chan — dee kee — dee — wa — -r na to 
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D M M — 
Dhan — ka — 




M — M G 
wa — n kee 


M P P — 
be — tee — 


J-— 


P — M P M G G G 

da — man — chho — f di 


2nd Part 


p 

n# 


P P 
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3—3 >3 
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— S N 


rory g sa 
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P N P M 
Ka I ta k 
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R R G 
du kha men 


G G G S 
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G G G — 
ka s men — 


i i * j " H *J ~J* j 3 


M G RS N 
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Note ■—Aj wo apane,,......Play an the above tune. 
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fa?*r 


fjTFTrft | *r ^f* 3 Rr 

fTrft | f^T^rfr 5 p-*fr i 

g^trr % JTj ?T kx, fT¥T % ^T5T <R. 

^TTcft I ^ *T>? <R f^JTcT SF*ft-V*ft \ 

cf?T^T ?T *F£ sr^Tfft % TT*% I 

srrtrqt. tetfl Sl^tT I 

fa? t?T> ?T STTOf ^*T ^ ffalTT tfte 3. 

fTPFTrft I vm 5TT% =pt .*ft|5T!T JFKft-T^ft' I 

FILM ANKHE : 

Miltee hai zindagi 

Miltee hai zindagi men mohabbat kabhee-kabhee, 

Hoti hai dilwaron ki inayat kabhee-kabhee. 

Sharma ke munh na pher, nazar ke sawal par, 

Lati hai ese mor par, kismat kabhee-kabhee. 

Tanha na kat sakenge, jawanee ke raste, 

Pesh aegee, kisee kee jaroorat kabhee-kabhee. 

Phir kho na jaen ham kahin, duniyan ki bhir men, 
Miltee hai pas ane kee mohal at kabhee-kabhee. 

1st Part 






i 

--— i ... - 

L t - 1 ! j j i | i , 

% L _I__J J \ J J I t' f 

t" a— —* —i— * —r- 

c 

=4 

£ P — P — P P — M D PD — M MMPM 

f Mil — tee — hai jin — da gee - - — — men mu ha — 

I- 

h --- i- 

Iff 

YJ£ - -i- t j i 1 H 1 f i i 

-ii 

m i ii J -1 J V J=±= 


G — S- SSG'G R — - G H - S - 

bba — — t Ka bhee — Ka bhee — — _ _ __ __ 

(Note : Play the next lines as per tune of first part) 



2nd Part 


Q *J I > '1 
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cf Ks 
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G R — G 
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0 N PD P 
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•J J J J ^ 3 






P — ~ P — P M P 

Phe — — r — na za r 




— . -P D P 

— na ia 




RRMPM G — — 

Sa wa — 1 pa — — — 

(Note : Play the next lines as per tuna of first part) 


RS-— 
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FILM SONGS WITH NOTATIONS 

»T<T fftt JTSfTt, ssftqr STTcT ft *Tf, 
g^ 5FT5fq qTTKTT, f??T *f TTcT ft *lf I 

flT^T qir q?TT ?t •T'TT, after «TRT ft *Tf, 

ft ft % f?q vt s^ttt. ft qf i 

5pq ?Tff qrfTT, * |5TRT, Pit TH^err rTTqr ^TlTTfTT — 
ftsf t TTtT erf SffHT «TT, 
eftft $WFt 5ft *TT5T *Tff 3TTFTT «TT i 

g qrf, ffTf, ?ftq qqr ?t<t ft nf, 

3jt?r ararat. eft sreft erf i 

«f|3TT 5ft ¥T*rt ^ ITITT qqqr^ft, ^ftqf%qr ^mt ffTTsft— 
^RFT ?UH aFT fSJ TTeFTST ft*Tr, 

«TT5?T 3jT?t ^T sptf SRsT ft»TT I 

ft IT ftfjTT SjTCr' ^rtr', qtcr «rt WTeT ft *\f, 
Nt ^ft rTfTlf, iTTSTeT ft iff I 

FILM DO RASTE : 

Chhup gae sare nazare 

Chhup gae sare nazare, Oe kiya bat ho gai, 

Toone Kajal lagaya, din men rat ho gai. 

Mil gae naina se naina, Oe Ki/a bat ho gai, 

Dil ne dil ko pukara, mulakat ho gai. 

Kal nahi ana, mujhe na bulana, ki marega tana jamana— 
Tere hethon pe rat yah bahana tha, 

Gori tujh ko to aj nahin ana iha. 

Too chali ai, duhai, Oe Kiya bat ho gai, 

Mene Chhora jamana, Tere sath ho gai. 

Ambua Kee dali pe gae matwali, Koyaliya Kali, nirali, 
Savan ane ka Kuchh matlab hoga, 

Badal Chhane ka Koi Sabab hoga, 

Rim jhim Chhaen ghataen, Oe Kiya bat ho gai 
Teri Chunri Lahrai, barsat ho gai 
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FILM DO RASTE : 


Chhup gae sare nazare 
1st Part 


4 

4 



G GM PD D DS NO OP P' M — P P P — G G 

Chhup gae sare na ja- re- oe kiya ba -t ho ga e — too ne 
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Raga Bhairavi 


Ascent: S, R G M, P D, NS. 
Descent: S, N L) P, M G, R S. 
Pakad: M, G, S R S, D N S. 


SONG RAGA BHAIRAVI 

Ab toree bakee lo aniyare. 

Ab toree bakee Chitawan mero man bas keeno. 
Piyaree piyaree batiyan karake. 

Sanad kahe mora jiyora nahin mane. 

Dar deeno mope jadoo Sa kachhu Karike. 


RAGA BHAIRAVI (Tal Teen) 

First Part 
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Raga Yaman Kalyan 


Asecnt : 

SRGMPDNS 

1 

Descent : 

1 

S N D, P, M G, R S. 

Pakad : 

1 

N R G R, S, P M G, R, S. 


GELT RAGA YAMAN 

Guru bin kaise gun gayen. 

Guru na manen to gun nahi awen. 

Guniyan men be gunee kahawen. 

Manen to rijhawe sabko. 

Charan gahe sadeekan ke jab. 

Awe Achapal tar swar. 


RAGA YAMAN (Tal teen) 


First Part 
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Raga Bhoopali 


Ascent : S R G P, D S. 

Descent : S, D P, G R S. 

Pakad : G R SD, SRG, PG, DPG, RS. 


GEET RAGA BHOOPALI 

Itano joban par man na kariye 
Dariyo Prabhu son, aaj toree ali. 

Jo koi awe apane dhingwa 
Tason garav na keejiye. 


RAGA BHOOPALI (Tal Teen) 


First Part 
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Raga Bageshwary 


J 

Ascent : SNDNSMGMDNS. 

Descent :SNDMGMGRS. ^ 

Pakad : SNDSMDNDMGRS. 

GEET RAG4 BAGESHWARY 

Kaun karat toree vinati piharwa. 

Mano na mano hamaree bat 

Jaba se gaye mori sudhehu na lee s nee s 

Kahe montan ke ghar jat. 

RAGA BAGESHWARY, MEDIUM SPEED. (Teen tal) 


First Part 
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fto 


«to 


( 2 ) 


Film — 


1) 


2 ) 


_ t%^cr - STtogW, WTT 

— cfrc^ FT to toPPR — 3TFTC sR^ff 

3TPR vifl 


frRT^T to cJTet 

to to to Sit 3TT 2 

toft to to 3 Tt ^ 'Htet to 

^ to enn t to to tot sftt t 

toft tot tot sit to tot tot 
g trz to tot t, vttT to tot tot 11 

- toto ftoi g^t to 3 to Ttot fr tot 

^ « ■ j TcTcT«r to, to tott t to 
fRT to gTt et vj^c^Tl tot -to vivdl ef — 2 
toft to to I 

3J5T to to toT w g?r ^rt smrt 
ft ?it to gst gto to to st^st eFn 
I to to gtor to tol toft tot 
fto to tot 

Tri Dev 

TIRCHT TOPI WALE 
Oye - Oye - Oye - O - Aa - 2 
Tirchi topi wale O Babu bhole bhale 
Tu Yaad ane laga hai dil mera jane laga hai 

Tirchi naino wali, O bibi bholi bhali 
Tu yaad ane lagi hai, Jaan meri Jane lagi hai 

Ankhiya mila muche dil main basa, palkon pe bitha 
Is baat ka saaf matlab bata, teri margi hai kya 
mera chain chura le julmi meri neend uda le 
Tirchi topi wale 

Jhoota sahai tera wada magar muche sacha laga 
Ye to bata tujhe mujh main bhala kya achaa laga 
Hai gora gora mukhra tera ankhe kali kali 
Tirche naino wali 



FilmTridev 


Tirchi Topi Wale 
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feTOt — if feed 41 

^ TOft cT TO ? - fecfrq #T Wfa 

fecrro? - Tr4fe 

TIRTcP — 3lfi[fetcT — cfeRt 

3TTeT — 3ftfe 

TOT fe TOT^ d'S0l cf^ , A'il fed cflcIMi 6(1 cl, 3)1 cl — 3Tt<^ 

TOvK del'll TOR 3JR — fe iteT feci 

gjrofe groft t TOnfero, TRcff ^sicfr fei-ronfeiTO 

TO^f TO WTO TO ^R=cT WT RT feci if Rtcl Sftcf 

cfe^ TOfe TIT TO TOfe, ^ f TOTfeTTO 3 TTTOR 
if rIto^ feTOTO gTOTOt RT?cT ^ WI 

if feRffe ferafe im^ if 4ft?t #& to£ 

fifTO g?t TOTcff t, ^ RRcf TOfTO STOfif 

ipTOt fecit t if tfeferfe. fcR| ^sqTofr % wifero 

^ TOFT cfe^ RTO, TOT TOfe fe feci - 3TfcT 3Tfcf 

if ?tr ^r wi f tori ^r Rnfecfet 3 

^ RTOlt TO TOT t TOF^TO ■Efe feclfe if 
cffTOR TOT fe nfefe TO if ifTO^ fe TO 
R4fe cfe if ^fefe if RTOft if TOT TO 

TOg Ffefe fe feRTfero, wfe rtotot cfe Rnfero 
s|RT TO TOcfTO feft fto 3tttoT TO toto toTcT 
3)1 cl — 3]TcT 

Film — Ye Dillaggi 

OLE OLE 

Jab bhi koi ladki dekho mera dil diwana bole Ole Ole Ole 
Gaoon tarana yaran jhum jhum ke hole hole - ole 
Mujhko lubhati hainjawaniyan, masti lutanti jindganiyan 
Mane na khena pagal mast pawan sa dilye bole - Ole Ole Ole 

Koi mane ya na mane, mai hoo ashique awara 

Main sodai diwana mijhko chahat ne mara 

ye chikne chikne chere ye gori gori bahain 

Baichain mujhe karti hain, ye chanchal sokh adaiyain 

Mijhko mili haiftye bechaniyan 

Likhoo khyaloon mai khaniya 

Dekho jaha koi shama, sang usi ke hole - ole 
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Ole Ole 


Main to dooba rehta hoon yadoon ki rangralioo main 

Mera sapnoo ka ghar hai mehabooba ki galiyon main 

Didar jo ho pariyon ka main be kaboo ho jaou 

Rangeen lage ya duniya mai khaboo main kho jaou 

Mango hasino se nishaniya 

Bahake sababoon ki Ravaniyan 

Husan ka jalwa meri ankhoo ka parda khole 

Ole Ole Ole 


Film 

- 

Ye Dillagi 





Tal 

- 

Kherwa 
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Ole Ole 


Antra 
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ftnFF 


Film 


— 4 IN<^> ” , 3TcT^T <4151PW 

— 3FJ ^TeelW T ft?T^R — 3 TNu[ 


4lufHK 3ft dIvjfPK 

3Tt ft>!T ffteT 3T 3)3?cil ejft ^cf ftw 3JcTI 
ftft 3T3 ft FTT 1 ^ 3cT *R 
'<MI'vjfl'-»K■ 3lt 3l«fbK 
\ ft «T5T viil^K 

3Tt fftel ft3R fftcT foTCT ft, ft^T WR 33 fft>3T I 
fftet cf>t eTTGfr viflm ffteJ ¥R 3R 
3T3ft T R 3ft 3l3fpR 

xpcfc eft 3TRlt 3> 3?ft ftft fftcT ft WTT3T 
3TIcT 33 33^ 3FT7 eft g3T3ft <ft3T3T 33FTT 

weft w 3 3ftt ft ^ftfr wrft wft 
3T3 3#>ft ft <?^raT srrftt 333 3 ft 3 ^pft 

3ft ft^T ft^T ftft fttft ^T 3> ^3t 3T 3TPTI fft^ft ftft§ W 
3T3?PR 3ft 3T3frrR| 

33> £135 fcp53KTI 1? ft fft<3, ftfeft eft 331 33? WT % 

3RT 3TT3ft 3cTT \ 3T 3T3T ^3 eFT WT ft 
g?T3ft 3eRT 3T 7TWTT, ft pftt 3T3er 3H3RT < 
fftef 3ft ftWft ft ftft 3FT fcTCIT ft eJWT 

ft ftft 3R ft 35 s|5h ft^T fftet ftftt u)H 

o 

ep) eFT uTlft ftft W 
3T3ftTR 3ft 3T3fpR 


- BAZIGAR 


Baazigar 0 Baazigar 

0 mere dil tha akela tune khel eisa khila 
Teri yaad main jagoon raat bhar 
Baazigar O baazigar 
Tu hai badajadugar 

0 dil dekar dil leya hain, soda pyar ka kiya hai 
Dil ki baazi jita dil har kar 
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Chupke sa ankho ke raste tu mere dil main samaya 
Chahat ka jado jaga ke mujhko diwana banaya 
Paheli nazar main bani hai tu mere sapno ki rani 
Yaad rakhegi ye duniyan apni wafa ki kahani 
O mere chain chura ke, meri neend uda ke 
Kho na jana kisi mod par 

Dhak dhak dhakta hai ye dil 

Bolo to kya khai raha ha 

Pas aao bata doon, na baba dar lag raha hai 

Majhko glat na samajhna 

Main nahi badal awara 

Dil ki diwaro pa maine naam likha hai tumhara 
Hai tere pyar pe qurbaan, mere dil mere jaan 
Tujhe lag jaye mere umar 
Baazigar O baazigar 


Baazigar O Baazigar 

X P£ MD PM GP MQ. 

O mere dil thu A kela tune 


R-_-M _QR SG. RS _NR SN. _DEL N- -D. 

khe-1 eisa kliela Teri Yaa d mai Jago raat 



op pm a- -R ^- -S R, 

-Chup ke se aankho - ke ras te 

OP SJR M-jG j- -R GMPM q, 

- tu mere Dil-mai - - s ma ya 
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Q0. _GR ^ 

ul fat ka jan-du - -j ga ke 

QD _^S R-j± ^D. X — — 

Mujh ko di vva-na - -b na ya 

OP PP P-jQ - -P ^-SN , - DPM - 

pheli nazar maibanihai tu maire sapnoki raani 

OM MM RM-R ^D. X X ^ & 

- ya ad rakhe gi yedu ni ya 

OP PP P--_D ^--S, ^ —SJj pPM - 

-ap ni wafa ki - -k ha-ni ... 

Repeat the first Part 
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%3-Fft 


3tM<* elcf^Tl 


FILM 


Film 


’TlcfcpR 


viH^'Tl '^F3R 
^3R ^15 rRT 

f^T 

^ ^cTRT e}?T ?R#? f ^ ^PR Tf?l dcb4L t ^ 
^ 3fk Ft ^rf wrn 
w ifr cr iot ^ Rctni 

o 

PRR* #7cPTFt^t, ^^qRTFHFt^t 
T ri 7 T cjTT dl$l STRUTT Tt, tfR cJUT <^l vr|g| 
^FT^^T^TTclR^t^fr foPT 


— DAAR 


JADO TERI NAZAR 

Jado teri nazar khoosboo tera badan 
Tu han kar ya na kar, tu hai meri kiran 

Mere khawboon. ki tasvir hai tu 
Bekhabar meri taqdeer hai tu 
tu kisi aur ki ho na jana 
Kuch bhi kar jaunga main diwana 

Fansle aur kuch kam ho rahe hain 
Door se paas ham ho rahe hain 
maang lunga tujhe is jahan se 
tu haa kar ya na kar 
tu hai meri kiran 


— Daar Tal — Kherwa 


Jado teri nazar 

P_ ^ —MP -^M^j R_^ — — -N. 

klo — - te ri na zar — — -khus 


OS 

Ja 
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M, = 

boo — 

X = 

do — 

M — 

boo 


CL--R = 
hakar — 

JjG-R -M 
naTar -ya 


^•GM ^Q-R, 
^~te ra - oa 

££ 
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- -te ra ba 
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■PH 
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S, 
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Second part 
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R--S QOGS ND_ . OOli^ 
jHanse —" tu 

To 






































f^f - 1942 TJ efcf 

‘^PftcTqpTR — 3TRo <?fo 6|4 h' 


JlldchK 


el^^l cf>f eft ^TT ePTT 
feel cl I TeTR, vxf^t MT^R MT MR 

f^r. <r *t f^R 
v^r TTcf, \itt eft WTeT 

^ ft TJ3> MeTcTf f^MT — 3ft 

^cf7 el'S eft eft cftlT eft ^TT MMT 

ftft ^JRft MT MR, ftft cf5t £JR 

^RT cf?f cTFT, ftft MTt cf5t MR 

ftft ftFTR, ftft MFT qft WR 

O 

vjN* *g?T^ foTTT 3TRT 3^t ?3T - 3ft 

^Cf> cTScf?r cljf ^TsIT eft trm efm 
vjI'H 'TTEJcTT ■R’R, vl’ft ^YFT "'SK 
\jt^T hR41 W\ 'TFT, TjRt 'i-jqd 3ft 3TFT 
dhft eRTOFf «fcf, 'jj'(-l clS^i 3>T 'islet 

Tftfr Sflt^n Sff^eTT ^eTT W - aft 
FILM - 1942 A LOVE STORY 


3fTR 

tJTFt? 3RscR 


EKLADKI KO DEKHA 
Ek Ladki Ko dekha to eysa laga 
Jaise khilta gulab, jaise sayer ka khawab 
Jaise ujli kiran, Jaise Ban main Hiran 
Jaise chandani raat, Jaise narmi ki baat 
Jaise mandir main ho ek jalta Diya - O 


Ek ladki ko dekha to eysa laga 
Jaise Subha ka roop, Jaise sardi ki dhoop 
Jaise Bina ki taan, Jaise rangoo ki jaan 
Jaise soloha singar, jaise ras ki poohar 
Jaise khoosbo liya aye dhandi hava - O 


Ek ladki ko dekha to eisa laga 
Jaise nachta moor, jaise resham ki door 
Jaise paryooon ka raag, Jaise sandal ki aag 
Jaise bal khaye Bel, Jaise lahroon ka khal 
Jaise ahista ahista bhadta nasha - O 
53 



Film 


1942 A Love Story 


14- -S. 
Lad 


--PN 

Man 


EK LADKI KO DEKHA 


Tal - Keharwa 


JS „ <=* 


SS 


-Ti 

-X, 

0 — 

— 

EK 

L ad 

Ki 

Ko De Kha 
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N-SR^ G-RSN S^. ^ 

to Ey sa la ga — 


The next lines will play on the same tune 
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PbcH : WERT 
TPftcERR : wflR, wm 


WP : STeERT qifte, TRR tft. ^TeTT 

teR : wftR 


ftWT | Weft <TR 

ft^RT I Weft TOTOTERT <jft 3T7Rgt ft RR | 

3R 3TEIT ftft, ftftR ffteT efft cfrRTR | | 
ffteER ffteRft efft, TO ftf W ft ftcfRR | 

3R vjil<ft 3TRTT ftft, ftftR Re) efft TOR I I 

WRft :gTOE, ffteT ft TORE | 

TO fftE eft ft eft, ^ ftR RT WE | 
ft\!T fftRR t, ftff RER 11 
ftftt 3TRTEJ, ^ *RT FR WTO 111 


ft TOTft, ft ftfr wrpft i 

TO ftft feTR ft ft ftft fftRREEft | | 

^ ftft 'Mel ft ftw TORT I 

3TT ftft RFTOft ft, feRst ft ffteT RR TOTTRT I | ■ 


Film: - Saajan Dekha hai pehli baar 

Dekha hai pehli baa, sajan ki aankhoo mai pyar, 

Ab jake aya mere, bechain dil ko karar. 

Dilvar tujhe milne ko, kab se tha mai bekarar, 

Ab jake aya mere, bechain dil ko karar. 

Palke Jhukaoon, tujhe dil mai basanoo, 
Ab bin tere mai to kanhi chain na panoo. 
Tu mera zigar hai, tu meri nazar hai. 
Tu mari arzo, tu mera ham safar hai. 


Ye adayin, ye meri jawani. 

Bas tere liye hai, ye meri zindgani. 

Tu meri gazal hai, tu mera tarana, 

Aa teri dharkano pe, likh don dil ka fasana. 
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Film : Sajan 


TAI: Kherwa 


Dekha hai pehli baar 



De-kha hai peh li 


R-R -j>- X 3- 
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Second part 
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ftfRI : ^RT 
7PtRt*F>T7 : 'I'flH, ^tf u f 


mmi: 3TH=m *Tr#tts, fiNm ?idfa 




■^ft ^hm'Ti ^aft ?T#t ^t. 

-.v 's ^~~*t- \ _ J~*h __ ..\. - , . . rS. .. . 

H^r fTJTen? VTfT*1 Ullll 3131'll W7t HH 7*3 13*11, 

^Tt : TT f T 7*3 f^TTT, 

£RT 

^ <fJ*TRT *Rl ^T 3*3 fon, 

1H ^TR 7*1 f^RT, 

IJ'T 46<nl RvR ^ 7PR, ^ Rd R>t 7J7WT, 
f# 5^rxri $ mi, 3M RRTRT, 

f«RT 3R RT 3ft^[ *P7R, 

wt t gfr ara #?r strtr 
#& rw tfi sffaft ^i m 

h *p^ eft ftnw tft *r?l Rftti 3 m * 1 $, 

^ ^rfr ^ ^rfi wm, 
ftRpfl rjrt. 

Film: Diwana Aaisi diwangi 

Aaisi diwangi dekhi nahi kanhi 

Maine tsliya jane jana diwana tera naam rakh diya 

Tera naam rakh diya 

Mera naseeb hai jo mere yaar ne 
hanske pyarse 

Bekhudi mai diwana mera naam rakh diya 
Ha naam rakh diya 

Tune pehali nazar mai sanam, mere dll ko chooraya, 

Hoi duniya se parayi, tujhe apna banaya 

Bina dekhe tujhe ab na aya karar 
Har ghari hai mujhe ab tera intzar 
Teri chahat ke chandani meri ankhoo mai bas gat 
Ye khusboo tere zism ki meri sanso mai bas gal 

Tu meri aarzo, tu meri vafa 
ztndgi mai kabhi ab na honge juda 
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Film: Diwana 


Tal: Kherwa 
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Second Part 
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TTRRP : ^EPTT WPT, vjf^cT TOm, vjftcft 
%T^T? : 3TPT^ «RS?ft 


^rra w 

w $ ?ft an 

$ eft Tftd-xftd 3TT 7 T^, vgc^f ^ftt ^TH, 
eft wft cfc 3TT 

^ Pen mejn ^t eR7 ^mr wt mejn, 
efftt *ft w % gsnft ~m nTc£i 

eft nm. tfisfr ?ft w t 3rftprr an M. . 

3nftr 4?ft ^ gwt 3 mt3t, 

^txt TTefr 3 w *st ^ an mpp, 
ej^ '3 > i t? «n arrar ^ vmR m arraT eft ^ 
f\ ^ftr arr . 


Film: Vishwatma Singers: Sadhana Sargam, Udit Narayan, 

Music: Bijju Shah Jolly Mukherjee 

Saat Samandar Paar 


Saat samandar par mai tere piche-piche aa gai 

mai tere piche-piche aa gai 

Julmi mari jaan, tere kadmo ke neche aa gai 

Na rasta maloom na tera naam pata maloom 
Kaise mere pyar ne tujhko dhndha kya maloom 
Sidhi tere pass, sidhi tere pass ye ankhiyan 
Miche-miche aa gai 

Maine apne chobare se dee tujhko awaj 
Niche gali mai khada raha tu aisa tha naraj 
Tu upar na aya, tu upar na aya too mai 
Khud he niche aa gai 
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Film: Vishwatma 
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Second Part 
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